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Linking Cultures, Driving Reforms

Professor LOU Yongdi,
Dean of the College of Design and Innovation,
Tongji University

University of Art and Design Offenbach is the
strategic partner in Germany of the College of
Design and Innovation, Tongji University (D&
Tongji). The partnership is encouraged not only
by the fact that the partners are both deeply
linked to the Bauhaus tradition, but also that we
are both endeavoring to reform the education
and study of Design and Art, so as to better
answer the new needs of current time and the
future. We are making changes because we
both believe that if Gropius established a design
college today, it would not be like the Bauhaus
back then.

The reform of Design is driven by the evolvement
of technology, economy, and social organization.
[t has only been 70 years since the invention of
the computer and 30 years of the internet, yet
their influence can be seen in every aspect of
human life today. With the help of information
technology, internet, and intellectual technology,
mankind has successfully extended part of his
intelligence and functions to his surroundings.

Meanwhile, digital media, developed from the
thriving of computer technology, has become
the major form of creation and tool for cultural
criticism. This year, D&l Tongji and University
of Art and Design Offenbach have co-initiated
Sino—German Moving Image Exhibition, and
invited pioneers of digital media designers

and artists from China and Germany, whose
works demonstrate the dialogue and collision
between the "bit" and the "atom" from different
perspectives.

LLast but not least, | would like to express my
special thanks for the hard work of Bernd
KRACKE, President of University of Art and
Design Offenbach, Ms. WU Jie, Ms. ZHENG
Xuan, and Mr. ZHANG Yinan, co—curators of the
exhibition, as well as Mr. LIANG Jing, designer of
the exhibition. In fact, President Bernd KRACKE
and | are planning a bigger Sino—German Digital
Image Exhibition in Shanghai 2017.

Therefore, | prefer to take this exhibition as an
exquisite appetizer, Guten Appetit!
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China and Hesse: Partners with a
Future

Boris Rhein
Hessen State Minister for Higher Education,
Research and The Arts

In its role as sponsor of the B3 Biennial of

the Moving Image, the Hessen State Ministry
for Higher Education, Research and The Arts
intensely supports intercultural exchange. The
exhibition “B3 + Shanghai” functions as an
international starting point for the B3 2017 in
Frankfurt Rhein—Main and for expanded future
cooperation. The associated engagement with
the Chinese art and moving image industries
helps us to understand culture and society
much better — as art and media also mirrors
the political and social situation and their rapid
transformation.

On cultural, artistic, scientific, technical and
financial levels, the cooperation between the

B3 and the College of Design and Innovation at
Tongji University as a new B3 partner is intended
to have a positive influence on intercultural
interaction and pave the way for an even closer
economic and cultural—political collaboration.

The relations between China and Hesse are
already quite noteworthy. With nearly 29 percent,
this federal state in the heart of Germany is host
to a large percentage of the Chinese companies
in the republic. Around 550 companies from
China are active here. About 10,000 Chinese
people live in Hesse, around 3,000 more than in
2010. In addi-tion, nearly 5,000 Chinese citizens
are students in the Frankfurt metropolitan region,

with 10,000 total in the state of Hesse.

German news services cover the Chinese
economy almost on a daily basis. However,
there are far fewer reports on China’s culture
and art. Culture and art actually say more about
a country and its people than the financial
numbers. Over the last few decades the art
scene in China has evolved rapidly along with
nation's institutions.

Today Chinese contemporary art is distinguished
by a large artistic diversity, and de—lights the
international art markets. Consequently, it is
only right that the B3, as an in—ternational art
and media event, is active in a market that

is characterized by strong growth, but also
innovation and love of experimentation.

There is no better place to get a more exciting
overview of modern art in China than in the
melting pot of Shanghai. This is where the roots
of Chinese art exist in harmony with its vision of
the future. An ideal place for the presentation of
the B3 under the title “B3 + Shanghai”.

I 'would like to extend my thanks to the College
of Design and Innovation at Tongji Uni—versity
and the University of Art and Design Offenbach
HFG as initiators of this im—portant Chinese—
German cultural cooperation. | also would like

to thank the Federal Ministry of Education and
Research in Germany BMBF as well as The
German Academic Exchange Service DAAD

for their support of the strategic partnership
between Tongji University and HfG. Last not
least | specially thank all the artists, partners and
sponsors who made this inspiring event possible.

v
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B3 + Shanghai: the Expansion of a
Successful Partnership

Prof. Bernd Kracke
President University of Art and Design Offenbach
/ Director B3

The B3 Biennial of the Moving Image has
influenced the discourse across genres and
countries when it comes to new trends and
developments in art, science and technology
since 2013. Today it is a central european
platform for creativity, international exchange,
and art—political discourse with international
reach. In the context of large national and
international events like film and media festivals,
art biennales, technology conferences and trade
fairs, the B3 has earned a special place because
it was very successful at initiated a wide—-ranging
dialogue spanning industries and genres.

Since 2015, in close cooperation with the Central
Academy of Fine Arts Beijing (CAFA), B3 has
fostered the presentation of modern Chinese
film and media art in Beijing and in Germany.
The cooperation between the B3 and CAFA aims
to create a positive impact on the intercultural
interaction on cultural, artistic, social, and
technical levels.

In addition to Beijing, this year we are also
directing our focus to the art hot spot of
Shanghai, where China’s centuries—old artistic
traditions are connected to the contemporary
modernity in a unique way. Here we are able to
welcome the College of Design and Innovation at
Tongji University — one of the leading institutes
of design in China — an important and strong

cooperation partner. In the context of a strategic
partnership supported by the Federal Ministry of
Education and Research in Germany (BMBF) as
well as the German Academic Exchange Service
(DAAD), Tongji University and University of Art
and Design Offenbach HfG have already been
working together in the long term.

The last few years in China the moving image
has demonstrated a new, extremely interesting
artistic and media diversity. In all its facets,
modern Chinese Art is engaging with the
political, social, and cultural transformation
processes on a high technological and creative
level. When the third edition of the international
B3 Biennial of the Moving Image takes place

in Autumn, 2017 in Frankfurt Rhein—Main under
the central theme “ON DESIRE”, contemporary
Chinese media art will also be an important draw
for the international public.

| 'would like to extend my thanks for an intense
and thoroughly creative collaboration to all of the
partners at Tongji University, and in particular
Prof. LOU Yongqui, Dean of the College of
Design and Innovation and his committed team
who made this productive cooperation possible.
I 'would like to thank with equal enthusiasm alll
of the artists involved in the B3 + Shanghai
2016 and my entire B3—Team for the inspired
and committed work. My special thanks goes
out to Boris Rhein, the Hessen State Minister
for Higher Education, Research and The Arts
as well as to all the partners and sponsors of
B3 + Shanghai for the support of this ambitious
and groundbreaking international cooperation
project.

VI
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M-Scape: the Landscape of Motion Image

WU Jie

Curator / Director of Media and Communication Design,

D&l, Tongji University

The moving image, nowadays, could be traced
back to the short films showed a hundred

years ago in Europe, or the earlier rotating toys
with images, or the images presented though
pinhole or in Plato’s cave. With the step by step
development of the technology, the ways of
generating. presenting and viewing of moving
images experienced a fluctuated repeat, from
hand—-drawing to film to digit, from personal
peeping to collective carnival, from passive
seeing to active participation. The moving image
never exist just as the recording of real-world,
more importantly, it provides us with a picture of
another reality. Today, with the blooming of the
virtual reality technology (VR), "imagined reality"
finally can no longer remain in the situation of
the imagination. But will the landscape of moving
images, just like hundred years ago, become
tremendous confusing meanwhile completely
fantastic again?

The event, as the media of German and Chinese
motion images exchange and dialogue, consists
of an exhibition and a forum. The exhibition

includes art works from previous B3 Biennale of

the Moving Image, a festival based on Hessen,
Germany and organized by Hochschule fur
Gestaltung Offenbach (HfG), as well as media art
works based on Shanghai and around regions.
There are videos, short films, long film and VR
works, covering almost all the contemporary
fields of the moving image; while the works of
local artists, from the early experimental videos
to the students' current creations, outline the
profile of the local development process of
moving images. In the forum, held at the same
time, participating artists and honored guests
from technology, culture, business are sitting
altogether to discuss the current situation and
future development of moving images.

Germany and China, B3 and Shanghai, time and
space. The real world and the world of moving
images overlaps and staggers, so that we have
the opportunity to shuttle in individual expression,
realistic simulation, the representation of

the myth world, the collective memories, and
intimate contacts. Now the way home of Alice

in Wonderland seems long and short, real and
fantastic.
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Bjorn
DRENKWITZ

1978 FHAAFZZ 28, 1999-2003 FHE=REF IS IWE], BRAERME, 2003-2010 7£H}
FEFTIRIEZAZ RS SRR Z AR, AILIMM Dieter Kiessling 2.

Born in Frankfurt, 1978. Studied theater, fim and Media in Frankfurt in 1999 - 2003. Studies in
Media Arts at the Academy of Media Arts, Cologne in 2003 - 2010. Master student of Prof. Dieter
Kiessling.

Sein und Zeit
Being and Time

TR (FESNE) UBEES RS T8RS RNEZZFNEMR. A A T2 THBNRLEH D
FMIN T B EAREAPNAETEE T AL THFE, APOERERSFHORSHL LIEHE, OF
BIBEZBINE), BEERNESFEEEDT, WAHA, LR MERALHNE NIR £ 6, 4
RO SIRATAF TR T SCAIROME, TTRFEATHRBETE, SIELMNE IR, BT, ZBHIA
PAERRFEMEEESH BN R £, Drenkwitz BLLANSE £ — MEBILLE: Sl LS e
BOUNSICERARASE), MOER, WERBDIAE, BEAESHRLE,

"Being and Time" is based upon the major work of German philosopher Martin Heidegger of the
same title. The video focuses on the central part of the book, which is about how the knowledge
of the existence of our future makes us what we are. The actress recites the text while jogging
quickly on a treadmill in a fitness studio. Heidegger's texts were known for being difficultly
worded. In this way, the actress is running after the text, stumbling over it, chasing it. The text
loses coherence as the actress becomes more and more out of breath and so is open to new
interpretation and association. As well, the book argues that human beings are fundamentally
structured by their relationship to time. Drenkwitz thus creates an amusing comparison in that
the moving treadmill can be seen to symbolize the passing of time while the actress, or human
being in general, is trying to keep up.



Year: 2013
Duration: 05:16
Media: Full HD Video



Jonas
ENGLERT

Jonas Englert M Heiner Blum #E 1 Alexander Oppermann #3%, 7ERZEHE AR 5181 A%
ZIF AR, 71 2012/2013 ZF5FHR, B Heiner Goebbels ##27t Justus—Liebig-Universitat GieRen
SIIN AXEISY, 2012 F3K the Dr. Marschner—Preis 2151, 2013 43X the Johannes Mosbach
®2gE, REEMAZNEREHENS S, HE0 Mannheim EZBIFRCIEIIER.

Jonas Englert studies art with Professor Heiner Blum and Professor Alexander Oppermann at
the HfG Offenbach. For the winter semester of 2012/2013 he studied applied theater studies
with Professor Heiner Goebbels at the Justus-Liebig-Universitat GieBen. He was awarded the
Dr. Marschner-Preis in 2012 and the Johannes Mosbach scholarship in 2013. Furthermore, he
created various video works for theater productions, amongst others for the National Theater
Mannheim.

Stigma

Stigma (B #=i5%) JRT Erving Goffmann 12 AT 2 F ARG, Stigma IRINEE T AESH
SN R IFREIE 2 [BIAMT RN EES, B AR EAS OB, TRl BRI EITA.
B—REANKASRRETELEXTN, ERAN—FEBEEERTEBEN T ASNHIAZ,
—DEXDAESHARNXATETECHERS N, MBI N IRPEENETBRENANES
P, TR L1000 mEMSEIT 10121, MM 4 MEMAHKE 30 o, Eib,
RMzE ., BENNEREZBLETHOBMEET, RIFNEUSTNERICMENG, A
B ADERBEE=RBAENERSREBIARTS,

The term Stigma is based on the definition introduced to sociology by Erving Goffmann. Stigma
as the gap between the own and the attributed identity of individuals. The actors are crammed
into a small space seemingly chaotic side by side, opposite and across each other. Each face
is assigned to a thinking pattern, a paradigm. The actors put themselves in their respectively
value-free identity and have to deal simultaneously with the social identity of their vis—a-vis,
about whose real personality they are ignorant of. Recorded with 100 frames per second for
01:12 minutes real-time as a plan sequence and slowed to four images per second to 30 minutes
- thus resulting in a projection format between film and painting, photography and moving image,
enabling viewers a precise analytical observation. All eighteen actors studied at the Frankfurt
University of Music and Performing Arts.

7



Year: 2011

Duration: 30:00

Media: Single Channel Projection, 1080p, 16:9
Mute




Kota
EZAWA

Kota Ezawa T 1969 F4 T RIfE, 1995 % 7F San Francicso Art Institute SREARF 4, 2003 7
B AR AL, IEAA I FHEE K= the Lamar Dodd School of Art FOZE R,

Kota Ezawa was born in Cologne, Germany, in 1969. He got the BFA of San Francicso Art
Institute in 1995, and the MFA of Stanford University in 2003. And now Kota is the Professorial
Chair of the Lamar Dodd School of Art, University of Georgia in Athens.

City of Nature

Kota Ezawa ML, FBRMZ AL EIERAE TR, BB O ELETI R _ 0K EDE.
2R (City of Nature) 91, ZARKRERN@BE T —EERT A PNEDFEX, LW (Kaz) (i
EARAY CRREEL) M (BrsIl) » ZARKKMABAMEER, UERIERNARROINIME,
RSB BANNRRILZENXR, FAHBETRIBNERIR, C1BEENEND,
SMEHEEBNRINA, EH TR KRERALL, BT RTIN R E RIS AN ERER
RN, ST RS TEIRT

Kota Ezawa meticulously transforms found footage from television, cinema, and art history into
simplified two dimensional vector-based animations. In "City of Nature" Ezawa appropriates
and deconstructs excerpts from popular fims including "vaws", "Fitzcarraldo", "Deliverance", and
"Brokeback Mouniain". Removing all human presence, Ezawa concentrates on nature as the
work's subject, and its relationship with our visual representation of it. De-contextualized and
stripped of any narrative content, the film clips are recognizable, yet untraceable, emphasizing
the pervasive and subconscious influence of popular visual media on our collective unconscious.



Year: 2011
Duration: 03:55
Media: Full HD Video, 16:9




SPipk
GUO Cheng

BRITEIRF LEBRAFAEF L2 USREZRZARERMEF AU, OOFRRZ TR
BEtte, X, REBEHENFESEN, MRESEPNMESHELEZENXR, BE
PR EN EAETATHAKRBIREDHTENR, FMSIMEEPETD X SRIIFED IUREFHB
SUURITIERIATEE, I E BRI ZATD (CAC) PUTRE. EFFARFERITEIE R
M,

Guo Cheng is an artist whose works mainly focus on exploring the interrelation between
mainstream/emerging technologies and individuals under the context of social life, culture
and ethic, and use speculation as a way to create narrative within alternative/future scenarios
through installation, object and video. Guo obtained his BE from Tongji University, Shanghai, and
MA from Royal College of Art, London. He serves as Executive Director at Chronus Art Center
and Visiting Lecturer at College of Design and Innovation (Tongji University).

-
Mouse Factory

AT EBESRNURZIHETXNER . RS XHUENE NN, S THSEELT RS
MIBIRPIBE S RE 28], XERMTE LB s RIL AV FTREEIS RO & R SRR, (I8
I BiAT AEIGseX MR, EE—RTIBEERIT RIS AEN . EENELDE
ITRBENNRRNY BRI, SlEL—MEREr-E5ET TRENEREIE (Cyborg) , BELTFE
TRIRBRZ THAETHETAH, EMRRASHHERFRRES R E X AL S, HREI
AR = T RES.

"Mouth Factory" consist of a series of functional machines specifically designed to be operated
by the mouth. Through extending the capabilities and versatility of the mouth - a wondrous
organ, it creates a cyborg that combines the producer and tool of production and ways of
manufacture in fiction scenarios. As a comment on human enhancement, "Mouth Factory"
reveals the aesthetics of manufacturing through a series of performative devices and it is trying
to explore a new mode of production. By focusing on mouth, these manufacturing apparatus
become an embodiment that renders and ampilifies the interrelation between the human body
and the tools.

11



Year: 2012
Duration: 07:46

Media: Apparatuses, Full HD Video




EANIS
HU Jieming

BAMTISAET 1967 &, WIFLERELE. ANBEEAZEY RPENFEANRGERENTIR
ZARRZ—. AMISNERE ZRE, EORERE: (ENES: SHNBER (KR <
SEMUERY |, FINEREEARBLL, £E (2014) 5 (BT _RE2EERERER - TREAE
miE) . SHEARE, b (2014)

Hu Jieming was born in 1957, and works and lives in Shanghai. Hu Jieming is one of the pioneer
artists who began to touch the Chinese digital media and video installation. Hu's works are
exhibited widely. The recently exhibitions are: Media Accumulation - Archiving Hu Jieming's
Tai Chi, Chronus Art Center, Shanghai (2014); 7The Twelfth National Exhibition of Fine Arts -
Exhibition of Expernimental Arts, Today Art Museum, Beijing (2014).

ISR — 0

One Minute Soulful Touch

FENIRERE-REENTF, INFURENREESHETFTNFE, FHREESLER
&, HEAEEE,

The video features a pair of hands slowly and continuously making gestures, using the outline of
hands to transcribe music is simultaneously performed by a xylophone.

13



Year: 2002
Duration: 01:00
Media: Single Channel Video
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EATTIS
HU Jieming

BAMTISAET 1967 &, WIFLERELE. ANBEEAZEY RPENFEANRGERENTIR
ZARRZ—, BNENEREZHREE, BDABNESE: (EN&ES: HNBEFR (KR 2
NEAMERER) |, SRR EEARTL, B8 (2014) 5 (FTE2EEARERER TWEAE
miE) . SHEARRE, 5 (2014) |

Hu Jieming was born in 1957, and works and lives in Shanghai. Hu Jieming is one of the pioneer
artists who began to touch the Chinese digital media and video installation. Hu's works are
exhibited widely. The recently exhibitions are: Media Accumulation - Archiving Hu Jiemings
Tai Chi, Chronus Art Center, Shanghai (2014); 7The Twelfth National Exhibition of Fine Arts -
Exhibition of Experimental Arts, Today Art Museum, Beijing (2014).

FEZTA

From Architectural lmmanence

FEEMRAEM T BoNRRPENE R —BoRERREREER, »—aooBETANIL
RAHRIR., BIHEINRABEIME DT EEM SHELEEE. &, WRFARRNS, 74
H—RIILEIMAOM R, MIZERE R TEFNRAREBTIRIER, BHXLEEREZNER.,
FHINARMNERERENKEME, 4. BERRERANRETE, BNERfl tNuEE®
BEN. A0RETEERRRCRTE, BEAGSES SEr00EMERITE, ¥ ReaEEE.

The video presented the situation which can see everywhere in China. On the one hand there
are more Chinese old houses being destroyed, while international style new buildings are being
established. On the other hand many new building have Chinese traditional elements. | used
images of old and new buildings in the video and tried to create music from the outline of the
buildings.
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Year: 2002
Duration: 06:18
Media: Single Chanel Video




EATTIS
HU Jieming

BAMTISAET 1967 &, WIFLERELE. ANBEEAZEY RPENFEANRGERENTIR
ZARRZ—, BNENEREZHREE, BDABNESE: (EN&ES: HNBEFR (KR 2
NEAMERER) |, SRR EEARTL, B8 (2014) 5 (FTE2EEARERER TWEAE
miE) . SHEARRE, 5 (2014) |

Hu Jieming was born in 1957, and works and lives in Shanghai. Hu Jieming is one of the pioneer
artists who began to touch the Chinese digital media and video installation. Hu's works are
exhibited widely. The recently exhibitions are: Media Accumulation - Archiving Hu Jiemings
Tai Chi, Chronus Art Center, Shanghai (2014); 7The Twelfth National Exhibition of Fine Arts -
Exhibition of Experimental Arts, Today Art Museum, Beijing (2014).

HEZHEs
Outline Only

FEFEVEBE (FERM) BER. BRERBATEN, BY—RIZEARARNE, BET
SKERE RN O DA ARG, ERGEEL, #ELLTEIENRERTOXMABERMMET
FR. SREFEIFETRE, BEGHNIZERARIBEEYNRMETR, RIEXLEREDL
EENAEMUE, EH, FRAENREEZN S5, ERCIFNIARE TFEPTLASER
RI—RIILELK,

The contents came from postcard "Famous places in China". Scan them into computer through a
process those materials were become a 9 minutes video. In the video, the staves drawn on were
screened from right to left slowly. When the postcard moved to the middle of the screen, the
most part of the outline of the picture dotted by different color. The music is composed according
to the dots on the staves and played by various instruments. The idea of the work came from the
artist living experience under given condition.

17



Year: 2001
Duration: 09:25
Media: Single Chanel Video
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EANIS
HU Jieming

BAMTISAET 1967 &, WIFLERELE. ANBEEAZEY RPENFEANRGERENTIR
ZARRZ—. AMISNERE ZRE, EORERE: (ENES: SHNBER (KR <
SEMUERY |, FINEREEARBLL, £E (2014) 5 (BT _RE2EERERER - TREAE
miE) . SHEARE, b (2014)

Hu Jieming was born in 1957, and works and lives in Shanghai. Hu Jieming is one of the pioneer
artists who began to touch the Chinese digital media and video installation. Hu's works are
exhibited widely. The recently exhibitions are: Media Accumulation - Archiving Hu Jieming's
Tai Chi, Chronus Art Center, Shanghai (2014); 7The Twelfth National Exhibition of Fine Arts -
Exhibition of Expernimental Arts, Today Art Museum, Beijing (2014).

SE=Ex
Related to the Situations

DHERERA, BON, ZEgE, BJLAOBERL, WXEEROINENT IR, WE, FRirE,
TEREMMERE, FRENEN —EHEER,

According to the EKG of the patient, drunkard, aggrieved person, and baby, made the music
played by percussion, piano, sax.
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Year: 1999
Duration: 02:40
Media: 4 Channel Video Installation




ESENARE
Integrated Media Laboratory (ImLab)

EEENMREZAFIAFRITAURZER TE, 8ERFEMER TRITXTZANMRITEENE
EZHLEAOMRNAG, BRIEEMRGE: BEHESER, XWEARSAF, BREFSITE,

Integrated Media Laboratory (ImLab) is a research institute in College of Design and Innovation,
Tongji University, aiming at the exploration and practice in the multi-dimensions of art and
design in the context of digital media. Its current focuses are Media History and Theory, Cultural
Heritage and Innovation,and Integrated Media Practice.

A Documentary Film of Graduates in Digital Media Field

BEFARFRITEEZR (RLWRITR) BEASREIFEEFRFEN TR —.
BRI TR 2EERUARE = HUESERFEME XS TEORE, MELFERX
ZRHMFERANSTBWERELES, BETHENZAR, KM, shSHGRITIN. REIR
T A S I AT B BB EEZE, IhkWE P LAMITHRIR T, EEIRE, WERE
FHLR, REMNAREOES, —HERRTHFENEX " +2F, SRTMABEEN IR
LEARNNOEMW, 5—HE, DEAFIRNLH 5B, MR F AN KRR RIZHSREA,

The College of Design and Innovation in Tongji University (origin as the Industrial Design
Department) is one of the pioneers in the education for designers in the digital context. This
documentary film consists of the interview with about 30 graduates during the last two decades
who are now still active in the field of digital media, including new media artists, educators in
colleges, motion graphic designers, interaction designers, founders of game companies, and
kickstarters of Internet business. Most of the them combine digital technology with their own
design background, delivering their reflections on their current situation of work and daily life, their
memory about education in the university, and expectations for their future. This film is not only
an image of digital media as a content and form of design practice, and a lifestyle in the near 20
years, but also a record of education progress in the past, as a coordination for design education
facing the future development .
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Year: 2014 - 2016
Duration: 3500:00
Media: Full HD Video
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Clare
LANGAN

Clare Langan fEAMEMERZASIRITFRFIZAR, GESEREFNFR IARERZSRE.

Clare Langan studied Fine Art at the National College of Art and Design, Dublin. She has
represented Ireland in numerous international biennales.

Flight from the City

(Flight from the City) B—HBXTERR. BEMOBN A . 1ZH EEEHTRENKS, =8
ETHERNRIBRA, FRRIERER, BATE, shALZ, REMHEASAZENER, TIEXY
ARz T . KETEER.

82 R T 2015 5 3 AKE Fludir #9R R, K BFRIE Johann Johannsson U4 E (Flight
from the City) MHIER, SER Tristan SELJL Leela QIfFE—1 X FTEFEETL SR BRIKEE,
BATAES, MAREHENHED, REIERSHIENLL, FHRAXIERETERREEX R RHIE
SHAEHXIT 2 RE P IFRIEF ST,

"Flight from the City" is a film about connection, love and separation. Starkly shot in 'black’ water,
it focuses on the bond between a mother and daughter. This poetic, emotive film will strike a
chord in all of us, reflecting our own relationships whether it is with a child, a parent or a partner.
The film was shot in March 2015 in the hot spring at Fludir in Iceland for a new composition,
"Flight from the City" by Icelandic composer Johann Johannsson. The performers Tristan and
her daughter Leela created a very natural narrative of connection and separation between
parent and child, which has a universal resonance. Although it was not the intention in making
this piece, this focus on the intimacy between a parent and child resonates with the plight of the
many families in the current crisis in the Mediterranean.
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Year: 2015
Duration: 08:00
Media: Full HD Video

Music: Johann Johannsson




MK
LI Weiyi

FRKE—MUZAK, RITM. BRA. HRA. REEE., RV FEFAFZARITE, F
2012 FREBHERFTERITMLE, B 2016 FHBEREZSHRZAFEIRIT TIZIEL,

Li Weiyi is an artist, designer, curator, publisher and retailer. She graduated from Visual
Communication Design, Tongji University, and obtained her MFA of Graphic Design in Yale
University in 2012. She is studying PhD of Innovation Design Engineering in Royal College of Art
from 2015 until now.

Object in Image
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Year: 2015
Duration: 00:20
Media: 6 Video




Yves
NETZHAMMER

Yves Netzhammer 4£F 1970 4, & F the Zurich College of Art and Design & S M 50381+,
1997 FELURIFRIFHE A N, MOENTGERE. M. 0 NFLrEREER TEI&WF%U =
BrEREIR, X EMESHENB. (FRETEFERERBTINTERETES, IEAMNTOIERE
anl)JJ\ °

Yves Netzhammer, born in 1970, studied Visual Design at the Zurich College of Art and Design.
Yves Netzhammer has been working on a widely ramified, poetic cosmos of imagery (since
1997). His video installations, objects, slide shows and drawings fascinate through their bodily
charisma and their formal clarity. The playful recombination of elements which seemingly can not
be combined leads to the threshold of our existence's dark side.

Vororte der Korper
Perjpheries of Bodies

ZABRABENERRNERBESG L, §fFE (Vororte der Korper) Xix—H#BRlER . %
REFELREKFIRAIRENE L. WREF—NEZIEE—RUBENZARZTER, XP=E
AP iﬁﬂ!ﬂ?% ’%%ﬂzﬂlﬁ%%ﬂ%?\%&k B,

FRAOTBEET: & 08 JRERENF: ENSFNREXZRPRITYIE LNEILEN
FESTHE EH?, z?ﬁ%iﬂﬂfﬁﬁ@é?# ARSI U ENE LRI U IR A R E R T,

"Vororte der Kdrmper ", a consequential animation film which casts the medium of fim back on its
origin, the image. Beginning with divers on a platform in the sea, the viewer is simultaneously
immersed in pictorial spaces in pictorial worlds, whose associative inner logic collides with the
customs of conventional narration.

Themes like movement, separation, the dissolution of boundaries and the radius of the physically
tangible reverberate in the semiotic echo-room and the possible vocabulary of the mental stage
area of early works is crucially supplemented.
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Year: 2012
Duration: 17:10
Media: Video 1024/756, 25FPS, H265




Rotraut
PAPE

Rotraut Pape B R % EARITERBR SAEHBNEE, 2EEFS —KREBRZARPNLE.
W RIREEMED, INNZAREIZTHE LSFHHREIRE .

Rotraut Pape is a professor of Film and Videos at the HfG Offenbach University, and she is a
pioneer of the first generation of German fulldome artists. She always looked at fulldome as a
canvas for artists to create new ways for telling stories.

die Mauer - der VVertikale Horizont
Beriin Wall: Vertical Horizon

XIEEFESAMNFAIER 7N —4%, MERRNITRMDBAEEE T 1956 T/ MMEER/
TR AFRIMEEA R, AERTH—ER, #o L ENEICESImImEN, 1£1989 &
NE17H, HTHEEN, =5 AEEHHE. 1 /Afﬁ/\%ﬁ/hﬁﬁaiTH EMNmE R RIS E S
BIFE, SREFHREAAMENRENEE, FAERNEL, SERIE 1), BEEH=EE
], REEERINESAER 7 2R209ths, NEEREED., AR EINEIEINBUE A,

ZENTHRAEE, AERXEMVEEE TRNERE, HEIMmADHE,

The wall and what it symbolized stood out as a negative horizon throughout my entire life, which
began in 1956 in Berlin, five years before the construction of the wall. Only one week after the wall
came down, its disappearance was already foreseeable. | set out with a camera one last time to
film continuously along the wall on November 17th 1989. The two—and-a-half hour route begins
at the river Spree in Kreuzberg, follows the painted wall along deserted streets to Checkpoint
Charlie, around Potsdamer Platz up to the Brandenburg Gate, ending after seven kilometers
behind a desolate Reichstag with a view across the Spree, where the new government buildings
now stand. During a quarter of a century, | set out many times on the path along the trace, which
the wall had left through Berlin's city center.
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Year: 1989 - 2014
Duration: 131:10
Media: Screen Projection, 4K DCP HD, 2.39: 1



Julia—Charlotte
RICHTER

Julia ££F-1982 £ 6 A 28 HM GieRen, ILEMEM, 2011 FEMEE Braunschweig University of Art
Mgk, 2014 E3R1SEE Stiftung Kunstfonds B9 TER %, 2015 FFIR1S1EE Bosenberg—
Stiftung Meinersen WIMBEE, ZRENTRISSHE. FRZUANTEL,

Julia was born in 28-06-1982 in GieRen, and is now living in Berlin. Julia graduated with master
degree from Braunschweig University of Art (Germany) in 2011. She was awarded the project
funding in Bésenberg-Stiftung Meinersen (Germany) in 2015 and the Working Scholarship
of Stiftung Kunstfonds (Germany) in 2014. Julia has hold many solo and group exhibitions
successfully, and her films always take the human as the subject.

Promised [.and & I/

FROMEET—EIANBHNENE., —EFERENEASELR, AU EREE, 7]
#ext, BPaEs BTINE, sIARR, AMIBRLT, —8TK. S5BNED, a0
ABIRE, HR—PARSET— M2, —RBRESTE, EE8BNE TS L1
ERBNRELRSEE . AMBRBENTH., —AERREINTRK, KR+
1, B=E8, BKNESFEREIMETRINGM, SISR— AN BARMAORRENFE,
EVE? SEBE, R, AVRITIAHEE, RAMEIESRUENR, BERIMREBRNIEHRE,

The view goes to a modern conference room. Young and smart looking men in suits stand
around. Sliding doors are moved, covering the windows. The view out is blocked. Puzzled, the
men sit around the table. Not a word is spoken. (...) The atmosphere is claustrophobic. One
of the men stands up and pushes a button. A computer screen rises. The anonymity of the
table and the few objects on it are mirrored in the black screen. The faces show increasing
helplessness. A man pours mineral water into a glass. He puts it down next to the bottle, but
does not drink. The sound of the pouring is so intense that one instinctively thinks of pissing. He
pisses his fear into the glass. Is it fear? Rather despair. Then, suddenly the facade can no longer
be maintained. The men struggle not to cry, but the urge is too strong.

(Excerpt catalogue text, by Jean-Christophe Ammann) Jean-Christophe Ammann: Julia
Charlotte Richter. In: Julia Charlotte Richter: Promised Land. p. 67, 2013.
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Year: 2013
Duration: Part | = 07:00, Part Il - 03:50, Screening
Version - 11:21

Media: Part | - Video installation (projection), Part Il -

Video installation (projection or screen), Screening-
Version - HD Video 16:9




Federico
SOLMI

Federico Solmi, BAFIA, BRTHYL, EXBENREZATE ToRE. (ERES TR, B
LA ERNNER, EESIABZZL TR, 2009 FREGALHREEES AT BSFE
ZARZERIRY John Simon Guggenheim fellowship, 2016 F{EEFE K FHIELINEB S, (ERESH
SEEMEDERL, BEER. 44, BETHEN LE.

The ltalian Federico Solmi is considered a superstar of video and installation art in his adopted
home of New York. With his mix of images from games, pop culture and the internet, he aims
to animate us to think about our present. In 2009 Federico Solmi was awarded the John Simon
Guggenheim fellowship by the Guggenheim Foundation New York in the category of Video &
Audio. Federico Solmi was called to teach experimental film at Yale University in 2016. His works
have been displayed in the most important museums of the world, including ones in Paris, New
York, Barcelona and Shanghai.

THE BALLROOM

Federico Solmi B MMEEEINR SIRHTER, AHLE EERANERNNEZ AZBHAHHI1E
BT —HHEER, THTHEEMNIF— (BRT) . X TEED, PHENL—TBIX
WEFERT, —URETE. Neall. PEEHEBRERI, XX THRT BRA0S 85
BB R T — R aLRT B BB E, MEFRS, FTHEE KRR, SKORNSE
ARNEN, UsNENIHMIEREESHAMEE ERHIKEEMRENSSR, AIELMAR L
NTF ., SHENTHESZHTENHLRBEI, MEXRINT E TP B RNR AN, ST
EEES, HEENHE EEMBERIRBNES, MmIE@RNIRBITEIT,

With his typical sardonic and irreverent approach, Federico Solmi has orchestrated a
masquerade between history's most feared and beloved leaders in his latest work, "7he
Ballroom". In the installation, videos display surreal vignettes of a lavish ballroom party that
converge multiple narratives of gluttony, gossip, and over the top, exuberance. The follies
of each overly ambitious leader result in a chaotic festival of drinking, smoking, dancing, and
feasting. A vain display of ridiculous costumes, shining with medals and jewelry, promote a
visual disorder that coalesces with the indulgent antics of these powerful figures. Rather than
reimagining history, the leaders enter into our conceited present-day celebrity culture. They call
to fault our own complacency and perpetuation of skewed historical myths and perspectives.
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Year: 2016
Duration:
Panel1 - 09:50
Panel 2 - 10:48
Panel 3 - 11:35
Panel 4 - 10:05
Panel 5 - 09:21
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FNE
WANG Xiaohui

TNERERTRESTRENBEAZAZR, SIFEN GRS, &, B, 12t REZARS
5F%, FRAERERE S HREZ D ATNMBEE. 25EENIMNERET A TRBDAFRE
MHEE, HhPmsEn ZH2EE (i iie) .

Xiao Hui Wang (WANG Xiaohui) is a famed artist who divides her residence between Shanghai
and Munich, working mainly in photography as well as sculpture, design, fim and media art. She
has also made a name for herself as an author. Her artwork has been presented in museums
and galleries in numerous countries — most of them solo shows. Many of her works are collected
by private collectors and public institutions. To date, she has published over fifty books and art
catalogues. Her autobiography, "My Visual Diary', has been a bestseller for years.

V=F57:29]
Self-extrication

(B3A#AR)  (2007) Self-extrication (2007 )
AB—A Bk B H R Man pursues self-extrication all his life
(B AT — S T ERE ) PR S B B But is still perplesed by all kinds of bondages

Spiritual or material, visible or invisible
Some things we impose upon ourselves
so that we are trapped and cannot free

SRRV, BRI IR
BEFRBATERECNEAED, MEECTME

B A B VN=F 1 ourselves from them

BRI 2EEN, B|mENRETEE—E  The process of extrication is painful, but the
BT SR X feeling of extrication

LEB TS makes me feel like a fire that can fly with

enormous power
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Year: 1992
Duration: 03:09




TN, BRESRFORERZALINE Y —, UFO BN FZASRIANTER
”/’Rﬁ\ REAL WM. T2 ‘ﬁ/xﬂ%%%’;?ffﬁgﬁ GIATELE B ARE, BMMEEZ AN
2, S TNOIFRIE TR E / BEEE . FTIRIAEID . BIRIR®E, ARAAH. UFO EBA

D RIRRE. & ium FEHET TN, BEE. Al

One of the first new media art labs in China. Committed to the combination reaction of Art and
Science. An incubator where artists, curators, designers and engineers communicate, debate,
and spark. Creations cover a broad field, such as new media installation/sculpture, new media
theater, mapping projection and etc. Main member of UFO: Wu Juehui, Rao Guangzhen, Wang

Zhi'ang, Yin Zenghuizi, Leno Luo, Lan Ziyan, Shi Chuan.

1£&717
Randomaoor

HRAOUIITIES I EEEN D LR R R E
FROEas | BEER B HLAVLE I B4,
)‘L%T%tﬂiﬂ BAEK, LA
EIREOER AR R EIRT,
KRB RN — IR E M,
TENFORHI85 (8],

BT A,

PN ESEEE SN
BAURNEMENEEE,
RS 2 BRREED

RS B Bl HI ER AN =S \BTE HTT,
fﬁ*?ﬂ?ﬁ@ﬁﬁaﬁ,
SRR R T I EE 22,

]? LRIATERM X EYINEL],
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Driven by the abstract audio-visual language, the
ancient architectures got rebirth!

Got rid of conventional linear thinking, we see the
lights and shadows growing arbitrarily, just beyond
our reach;

While buildings are being dematerialized by lights,
lights themselves are being reshaped at the same
time;

All above are congealed into slices, just in the
second of our breathing.

Audience, in the dimensions composed of
architecture, natural and lights,

Building the bridge which connects real and
unreal,

Feeling the distortion of time and fission of space,
Got your consciousness reestablished in the
strike through the tour shuttling between

Random Doors,

And eventually, melt into the eternity of the real
unreal.



Year: 2013
Duration: 03:20
Media: Ancient Building, Generate Images, Music, Mapping Projection
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SREEm
ART WORKS

gh
Short Films



Robert
BANNING

Robert Banning, 1987 £ 10 B 30 B4 F1&[E Herdecke, 2011 ZEFIATE Technische Hochschule
NUrnberg Bt FHREF I BEMoE, XT5HER. shEMMNE, TEWEISEMR T 4 350
B s, HEAEER, BEMNEWIER, F 2016 &F 4 A,

Robert Banning was born on the 30th of October, 1987 in Herdecke, Germany. In 2011, he
started studying Film & Animation in the Bachelor of Design Programme at the Technische
Hochschule Ntrnberg. Focussing on storyboarding, animation and storytelling, he completed 4
animated short films before graduating, with the fifth, his Bachelor thesis, being completed in April
2016.

wiHole

SERRENEFFL—T BRI, MIX MR EE0MI0xR., TBLENY E LEE—
MKE, EFEMEAR, MREER, LR/VBDHMB—NBEESERI. &&, LRRER
ol —REBEAE T XOBE —RBW X R0 E .

A relationship is put to the test when the husband decides to make a drastic sacrifice for his wife.
In the isolation of the steppe lives a couple. Although the wife was born without eyes, she is
happy. The husband tries to fashion her a pair of eyes without success. Ultimately, he decides to
give up one of his own eyes for her — a sacrifice that tests their relationship.
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Sophia
BOSCH

Sophia AT 1987 &, it A, 7E Stockholm Academy of Dramatic Arts S EBEMARFIESS
BE, HRFLFAL, RSB /RELEE X BEATER LILLEMOR FILM BOEERIIZA
Z— METEZMEAMERE S, 2013 Fi, £ Fimuniversitat Babelsberg Konrad Wolf

Sophia was born in 1987 and grown up in Switzerland. She studied BA Cinema Studies and
Filmmaking at Stockholm Academy of Dramatic Arts. After graduation, she became the co-
founder of the Stockholm-based feminist film collective LILLEMOR FILM and the director of
several shorts and music videos. Since 2013 she is studying film directing at Filmuniversitat
Babelsberg Konrad Wolf.

Blaue Stunde Sehnsucht
Wednesday Blues

FTRE, mAIFK EEE.

Of pride, prejudice and aqua gymnastics.
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Year: 2016

Duration: 19:00

Media: DCP, 16:9, 24FPS
Dolby Digital 5.1




Andreas
DRESEN

Andreas Dresen 4£F 1963 £ 8 A 16 H, {&[F Gera, Eg5E, fE@4A (Cloud 9)  (Summer in
Berlin}  {Grill Point) 1 {Night Shapes) . Em5 {Stopped on Track) 7 2011 FEMNEZTH
Un Certain Regard section &8¢, 3£ the Prize of Un Certain Regard, 7EGINLE NI, BE1
ERANRDL, 2013 TN 63 RAMEmBE TINTERMA.

Andreas Dresen (born 16 August 1963 in Gera) is a German film director. His directing credits
include "Cloud 9", "Summer in Berlin", "Grill Point" and "Njght Shapes". His film "Stopped on
Track" premiered at the Un Certain Regard section at the 2011 Cannes Film Festival, where it
won the Prize of Un Certain Regard. Dresen is known for his realistic style, which gives his films
a semi—documentary feel. In 2013 he was a member of the jury at the 63rd Berlin International
Film Festival.

Was Jeder Mui3
SRR D EBERE TAR, MEFMERIAZ O EN LB SEE?

A young man, almost a child still is being drafted. How will he and his girlfriend be able to cope
with the circumstances?
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Year: 1988

Duration: 19:25
Media: 16mm, 25FPS
Mono




Andreas
DRESEN

Andreas Dresen 4£F 1963 £ 8 A 16 H, {&[F Gera, Eg5E, fE@4A (Cloud 9)  (Summer in
Berlin)  {Grill Point) #0 (Night Shapes) . EEB5F (Stopped on Track) £ 2011 FEMNBEETH
Un Certain Regard section &8¢, 3£ the Prize of Un Certain Regard, 7EGINLE NI, BE1
ERANRDL, 2013 TN 63 RAMEmBE TINTERMA.

Andreas Dresen (born 16 August 1963 in Gera) is a German film director. His directing credits
include "Cloud 9", "Summer in Berlin", "Grill Point" and "Njght Shapes". His film "Stopped on
Track" premiered at the Un Certain Regard section at the 2011 Cannes Film Festival, where it
won the Prize of Un Certain Regard. Dresen is known for his realistic style, which gives his films
a semi-documentary feel. In 2013 he was a member of the jury at the 63rd Berlin International
Film Festival.

Zug in are Ferne
KAFNKFIZE, DRBURNLZ, BENAMSEHNEA, e t—0, —f, ENETmE,
ERERTIMBOREEE, 2.

A train, which does not arrive. A girl who is in a hurry. An older man who has time on his hands
and daydreams. A meeting, a touch, on a bleak provincial station platform. Longing for distance,
for closeness.
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Year: 1990

Duration: 20:00

Media: 36mm, 25FPS, 1:1.85
Dolby Stereo




Kirsten Carina Ines Christine
GEISSER GEISSER

Ines Christine GeiBer 1 Kirsten Carina GeiRer & — X M %k, 4 £ F Franconian 89 #1 X, M
2009 & FF 468 — [@ B 7E, Kirsten Carina 2 F 1986 4, 1Z[E Naila, 7t Halle/Saale 89 the Burg
Giebichenstein University of Art and Design %> Z 7R, {Lucky) 25, Ines Christine
A£F1982 F, {E[E Naila, 7E the School of Art and Design Kassel 232 @lsE, 2013 ExiE
R, AR Martina Bramkamp ZUZR0IR 4,

Kirsten Carina GeiBer was born 1986 in Naila, Germany. She studied fine arts at the Burg
Giebichenstein University of Art and Design in Halle/Saale. "Lucky" is her diploma film. Ines
Christine GeiBer was born 1982 in Naila, Germany. She studied comic and animation at the
School of Art and Design Kassel and graduated in animation in 2013. She then became a master
student of Prof. Martina Bramkamp. Ines Christine GeiBer and Kirsten Carina Gei3er are sisters,
born and raised in the franconian forest and working together since 2009.

Lucky

‘EIEBWRANBS . XEHEEAIREAEROXFRINETNERE, hXFXMBIHEM:
BWFPATE, B ARRMTA? MEFNERVERHHMIG?

"L ucky" is looking for happiness. This animated short is questioning our search as well as its aim:
What does luck mean for the individual? Is failure the only possibility?
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Year: 2015
Duration: 11:00
Media: DCP, HD, 16:9




Josefine
HASSLER

Josefine HaBler A& F 1989 &, & [F Annaberg-Buchholz, 2009-2015 4 £ the Film University
KONRAD WOLF FX50iE, (Sausage) BEHEWTH.

Josefine HaBler, born in 1989 in Annaberg-Buchholz. From 2009 to 2015 studied animation at
the Film University KONRAD WOLF. "Sausage" is her graduation film.

Wurst
Sausage

KEENERE L THBEFR LNEE., EIBRAEE, MRERBIIKEINS—10, RVENME,

The sausage inside the fridge falls in love with the bread outside on the kitchen table. Driven by
love and desire, it tries everything to reach the other side of the fridge door...
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Year: 2015

Duration: 04:22

Media: DCP, 24FPS, 16:9
Dolby Digital 5.1
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pradlri
HONG Xiao

SHIRERA T AT AR S LIER, 2000 FEEERSEHMESTERFRIE, 8 2010 F
FHEERFAF T SR FRETHREFTY .. HIERIIRBT 2010 BREEEAFZERLE
K #& Motion Graphic A%, NIZ=AF] Valpolicella Film Festival REAEEZER % Filmz BT
“Shortfilm Contest” EiE,

HONG Xiao graduated from College of Architecture and Urban Planning, Tongji University,
and then an exchange student to Hochschule flr Gestaltung Offenbach am Main, Germany,
Film Department in 2009, and continued studying Visual Communication M.A. in the College of
Design and Innovation, Tongji University, from 2010 until now. His works won the bronze prize in
5th China College Student Animation Festival, and to be selected in the Valpolicella Fim Festival,
[taly, and the Filmz festival "Shortfilm Contest", Mainz, Germany.

Ashes Unnamed

mHEAE, TENBESZIIRIURANEN, REDEAE, FHETFNFTERE, 57 R,
MBI FRGLEEBPHSMEERE,

B2, MARERSEELNUFIULRAEEABIAER T, WERLEGEFOIBAREN,
2, WREMADAR R DUBI IR ZIREE AR, BNZNEEGREE? =EAith
B BLERNIE?

XEPT R IREER RS, A — IR ESR, S EHERUEEHRE0,

China and Germany both are influenced a lot in history by the religion, although there are many
differences. Religion brings peace and hope. With religions, people can make wishes, and make
life hopeful and bright.

However, with the new techniques and ways of life rising, religion seems to be not so important
than the former. It is easier to make life better now. So how should people treat religion when
everyone can achieve almost everything by modern technology nowadays? Do the religions still
have reasons to stay in such an important position”?

The film reminds people of considering the way how to deal with the mental belief in this modern
and happy era.
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Year: 2010

Duration: 04:40

Media: 1280/720, 25FPS, H264
Stereo 44100Hz




Andreas
HYKADE

Andreas Hykade 4 F Altotting, FIIEAFARLENEMENE A . Studio Film Bilder (9558, the
Filmakademie Baden-Wirttemberg Fsfi@Ek a9z A,

Andreas Hykade was born in the summer of love in Altétting, center of the Holy Mary cult. Since
he's been a grown up, he's created animated films for grown-ups. Since he's been a father, he's
created animated films for children as well. He also is the head of the animation institute at the
Filmakademie Baden-Wrttemberg — and still a director at Studio Film Bilder.

Nuggets
Kiwi &~ 7T —/NREF. Bk 7,

Kiwi tastes a golden nugget. It's delicious.
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Julia
OCKER

Julia Ocker 2—&oEIS&E, ®RITIMIIESR, WEAENS. AT 1982 %, BE Pforzheim,

AT BARMUB, B 2003 E£Z 2005 FE1+ Pforzheim 2 5 W E®T, 7f Filmakademie Baden—
Writtemberg 2> sh@l, RS2 A £ 52, bl (Kellerkind) BERE[RI%R,  (Zebra) T5DEAER,

YOIIAE T(EF Studio Film Bilder, Z7F itz 709/ 0EI {(Animanimals) .

Julia Ocker is an animation director, designer and writer based in Stuttgart. She was born in
1982 in Pforzheim, Germany and grew up in the Black Forrest. From 2003 to 2005 she studied
Graphic Design in Pforzheim and Cairo and from 2006 to 2012 Animation at Filmakademie
Baden-Wurttemberg. Her films cover a wide range of subjects, from her dark and frightening
drama "Kellerkind" to the ingeniously funny "Zebra". Julia currently works on her children's TV
series "Arimanimals" at Studio Film Bilder and is very excited about that!

Wolf
—FIRFIIRNT, BHE Mg, FIBCHMERT., A, WMR2E—IERE.

The wolf is wandering through the woods, trying to find a peaceful spot to practise his secret
hobby. But then a spectator shows up in the bushes.
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Izabela
PLUCINSKA

lzabela Plucinska £F 1974 12 B 6 H, &= Koszalin, F Lodz Art School and Film School &
S)Z 2000 4, 2003 FE 11 1EE Babelsberg A9 Konrad Wolf Film School in Potsdem %3], 1E& (Jam
Session) FRIAMINEST A ZERRARRL, 2006 =N = BAEEIHE (Breakfast) , HISHHIET (7
More Minutes) 1 (Marathon) , B85 Spela Cadez &1E, ih57E Babelsberg-Filmschool A95x
SHEITEAN Jamila Wenske —EIFEIE#BILL 7 B 2 EIFIE/AE] Clay Traces.,

|zabela Plucinska (born 6 December 1974 in Koszalin in Poland) studied at L 6 dz Art School and
Film School until the year 2000 and took up studies at Konrad Wolf Film School in Potsdam-
Babelsberg, Germany in 2003. "Jam Session" won a silver bear at the Berlinale short films
competition. In 2006 she's made "Breakrast" for Polish television. She's directed and produced
"7 More Minutes" and "Marathon", which was her first collaboration with Spela Cadez. Together
with her production-collaborator at the Babelsberg-Filmschool, Jamila Wenske, she founded her
own production company Clay Traces in Berlin.

Jam Session

Theresa Ml Viktor @ —XWEXREZE, FAE—RELRERBOE L, EREMEROERVEM11R
TEER. BElFXIRANTZ TRAMNNTRETETRRT AT,

Theresa and Viktor, a middle aged couple, are living in an apartment above a jazz club. They
can't sleep at night because of the music coming from the club. Perhaps it is a welcomed
distraction from their everyday life?
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Year: 2005

Duration: 09:30

Media: 35mm, 25FPS, 1:1.66
Dolby Stereo




Ann—Kristin
REYELS

Ann-Kristin Reyels &3 1976 £ 9 A 16 H, 1BEktLS, FRFFHRM, MEARENMYEE,
BERETAIRRR, BRSIUA—EZ5NE, FRIUNETEETRE, ROXTADETE
DA,

Ann-Kristin Reyels (born 16 September, 1976 in Leipzig) makes quiet films. She is a detailed
observer of interpersonal vibes and gets her audience to observe as well. Reyels dissects

human relationships. In dialogues that leave lot of space, she gets to the core of every mood
swing of her characters.

Dim
XE—ERTREKMNE . Adrien 1 Katinka S8 F00 XIEIEE, MR RETHER R E,

A film about growing up. Adrian and Katinka are longing for nearness, timid intimacy which is
being destroyed soon after.
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Year: 2004

Duration: 15:16

Media: 36mm, 25FPS, 1:1.78
Dolby stereo
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Aylin
TEZEL

Aylin Tezel, EBEA, ER, WRTET (Almanya — Welcome to Germany) TN AFE], ZES
57 oo EEMEREBE TR, WifEE T (Am Himmel der Tag) , HRELIRS T 2012 F4B
RBETNRELXEBINTEZEERIN, IMEMEEE Marco Kreuzpaintner FUFT 5 (Coming Ind
0 Irish Robert Manson B4t 2 E {Dublin Berlin} , TS @A LIER 2013 /%A (Inhale) .

Avlin Tezel is a German actress. She is specially noted for her main role in the film "Aimanya -
Welcome to Germany” (Berlin International Film Festival 2011- competition) and for her main role
in the film "Am Himmel der Tag" ("Breaking Horizons") for which she received the Best Actress
Award at the Torino Film Festival in 2012 and various German Acting Awards. Currently Aylin
Tezel is starring in Marco Kreuzpaintner's new feature "Coming /n" and Irish Robert Manson's
feature debut "Dublin Beriin". The short fiilm “/nhalke" (2013) is her debut as a director.

Inhale

—FERNERALTELECM IERS, B2 —REaT s E, BE—1TFEnNER,
780m 1 NBRUE HAIEE .

KEE AVIin Tezel AL IE, e THISE 5482 8,

A young dance student lives in two worlds. One of them only exists in her head, a world of sound

with words that can't be spoken.
Aylin Tezel's debut as a director moves on the thin line between reality and fantasy.
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Year: 2013
Duration: 24:43
Media: DCP, 16:9
Dolby SRD 5.1
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Benedikt
TONIOLO

Benedikt Toniolo, #E A, @M, FEIZITID, S8, 2010 & 20156 & the Filmuniversitat
Babelsberg Konrad Wolf (9sB A % >, 2016 & 9 52, 2015 F 10 B #E the Filmuniversitat
Babelsberg Konrad Wolf B R TG 2 AT,

Benedikt Toniolo is a german animator, graphic designer and director. In October 2015 he
started his MFA in Animation Direction at the Filmuniversitat Babelsberg Konrad Wolf. From 2010
to 2015 he studied Animation at the Filmuniversitat Babelsberg Konrad Wolf and graduated with
a diploma in Animation in September 2015.

Cate damour

B 20 £, "BEMEHE 2—MESH0MA, FEFZRNAILEEXESTELSZH,
Coco MEFHEDHNERAF, MAXEBN T Lewis, MBHENBEEXYERNFEEH—NEA,

Set in the golden twenties, Café d'amour is a magical café aiming cupid's arrow at lonely visitors.
Lewis meets Coco, who is still searching for Mr. Right. The café spares no effort in bringing them
together.
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Year: 2016

Duration: 08:05

Media: DCP, 16:9, 24FPS
Dolby Digital 5.1




SKklZRg 22 e
ZHANG Yinan WU Yu YU Xin'an

—IFEESIFZERNYPNEFFAFEZNRITAMEMRLE. BRKlzrE SEMZERFTFAFR
TBIEFRER, REN DBOEIIDABRIAERAS D) LABRE ZARIES ST 5 A

The three designers are graduate students at Art & Design Department, Tongji University when
creating the animation. Zhang Yinan and Yu Xinan are now teachers at College of Design &
Innovation, Tongji University. Wuyu is now the art director and producer at Children's Content
Research and Development Department of Motion Magic Digital Entertainment Inc.

EIFtE
Mr. Ding

EARTFREMETAEZEFFPNTHLE, X—RBERMHIHIINTEITE, tXRTHILEE
BAT =25 FF . REURBEREESRAFEZM T ERDARBEHARR G S 1B WFE
583, MREERRIZIMETHEANLR, A BIRE 2004 LBEREMEIER CC X
FmERlE CG fFmE.

In this short 3D animation, the main character, Mr. Ding, with a nail shaped head is the
representative of old fashioned people who won't change the living styles and refuse to move out
of old houses where the skyscrapers shall be built up. The story shows the conflict between old
and new, and the awkward situations of vulnerable groups during the dramatic city development.
The animation won the Shanghai International CG Competition with Best Students Animation
Award in 2004.
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Year: 2004
Duration: 05:40
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Giulio

RICCIARELLI

S, FANER, £ T 1966 F, BAFKZ, KFEF Munich #J Otto-Falckenberg-Schule, T
BT BESARIRMNERMTSBEN. BE A, 2000 £ Sabine Lamby HE B3 T the Naked
Eye Fimproduction, {(@E2AAIET) 2 Giulio ENSENRBIMN—LEZHE .

Giulio Ricciarelli, director, writer and actor, was born in Milan in 1965. After his A-levels he was
educated at the Otto—Falckenberg-Schule in Munich. He played at different theatres in Germany
and in many TV / Cinema Movies. In 2000 he founded the Naked Eye Filmproduction together
with Sabine Lamby. "Labyrinth of Lies" is Giulio Ricciarelli's cinematic feature film debut as
director and scriptwriter.

ELAT vy Y=
Labyrinth of Lies

FEEHERE), EEMNONETIBS AR B ENENTEE. X SELRS ENER?

1958 &, BHPEERMNE 131k, ERGHIHAMNENMIMEEHOGHRELR, EEFT
FREMIIL, BRREMER? BAIMRISETCEFER? XELER, X2 RAENSE
Mtith, BREMT T, BRIENICEN Thomeas Gnielke IAE—AIZITERE B A FERERN
BIFEE, MERMEE Johann Radmann AEZIFE R, OEE— PRI I92RBIET AL
B, BHABREENEE SRR

A story that exposes the conspiracy of prominent German institutions and government branches
to cover up the crimes of Nazis during World War Il.

The year is 1958. The war has been over for thirteen years and the Federal Republic of Germany
is not only recovering but even booming. But where are the Nazis? Who has ever heard of the
death camps? It looks as if everything is for the best in the best of all possible worlds in this land
of milk and honey... At least, until the day journalist Thomas Gnielka recognizes in the person of
a teacher the former commander of the Auschwitz concentration camp... At least, until Johann
Radmann, a young prosecutor, decides to investigate the case... Nobody knows it yet but this is
the dawn of a new era. Even if the road to awareness will be long and rocky...

71









SREEm
ART WORKS

FEHATRSE
VR



Johan Knattrup Mads
JENSEN DAMBSBO

Johan Knattrup Jensen, &, fEZ. 2012 FE/F Superl6 BEFR, LW ERN (SFABR
BIEWE) , B 15 A Michael Strunge MBS E, 2011 FHB TBERLRA (REZE) |
WATIERPE Eik Skalge EEIEZNEDBARANE T, FAENEEEZBETIEMM, Johan
Ry, Bl ERREZASETEBESE.

Johan Knattrup Jensen, director and writer, graduated from film school Super16 in 2012 with the
graduation film "Copenhagen [ ove Story" about the last days of real life poet Michael Strunge.
In 2011 Johan made the crossover documentary "Road to Paradise", where he follows the
footsteps of late hippie star Eik Skalge in his fatal journey to rural India to commit suicide. The
documentary screened in all major film festivals in Denmark. Johan also works in the fields of
photography, theatre, music, and performance art.

Mads Damsbo, %5 A, {HEIF Makropol, Mads 2 F RIS EE AT TAGHLIF (R 56 B BE 2T,
BUSBEEHAANSE. REMEREITH. ZARIREREANETE, Mads %210 IR E
"FBJJJFﬁE’]TR%Hﬁ Lk, Meakropol WEIERAMIME WHGETH D, BEREZTHRIEDIL
HIEBEE MR —IR,

Mads Damsbo, as a producer at Makropol, Mads wants to curate and create transforming
audio-visual experiences in a digital age. Together with film producers and directors, interaction
designers and game designers, artist and coders, Mads works as a professional facilitator for
talents who work with storytelling in this new media landscape. Thus, Makropol takes pride in
being undefined until it's connected to an idea or project. It has an ever-changing nature, which
is what makes it flexible and applicable in cross-medial constellations.
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THE DOGHHOUSE - A first person reaiity 1im

BEREE—BRENEF, JLTA, ELERTETF, BANERHHINRENEN., NEEE,
B LRBMNEN, BT —BRERERNTH.

ME—THRENERIL, RBIFHTRFA, RFFEIXETERVRLOE, MNBERDER—
I RNSIEICIESDY R

A dining table with chairs is placed in the middle of a white room. The table is set for five and on
each plate lies a pair of special glasses and headphones. You sit down, put on the glasses and
headphones, and instantly a film opens and you are a part of it.

You are at a family dinner. Mum and dad have made roast beef. Older brother has taken his new
girlfriend home for the first time. And little brother is trying to avoid the inevitable disaster.

Year: 2014
Duration: 20:00
Media: VR Installation

76



hd=
ROUNDTABLE

.................. KisR

ZHANG Yinan

- EFAER SRS RT
Lecturer of D&I, Tongji

*F
Moderator

Uie
XIN Ying

- EFAFRITOIEF D
Lecturer of D&I, Tongji

Anita BECKERS
-EKEA
Curator

Zo5KiH
LOU Yonggqi

- EFAFRITEIEFRRK
Dean of D&I, Tongjii

Keynote

Anita BECKERS

= IN
Curator

2i&
WU Jie
-HKEA, BFAFRIEFRERSERRITHEEE
Curator, Director of Media and Communication Design, D&I, Tongji

#03
SRR
Honored
Guest

Rotraut PAPE
- ZRR
Artist

Federico SOLMI
- ZARR
Artist
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Giulio RICCIARELLI
-58, R, ER
director, writer and actor

Johann Kattrup JENSEN
- ZARR
Artist

Mads DAMBSBO

- ZARR
Artist

RIS
HU Jieming

- ZARR
Artist

i
GUO Cheng

- ZARK
Artist

B2
TANG Hao

- DIBOHHIEEISERE
Deputy General Manager of Shanghai Motion Magic Ltd.

Kay MESEBERG

- Arte VR £4g
Arte VR Chief Editor

Daniel KHAMDAMOV

- Arte =48
Arte Chief Editor

Christian GREWELL

- BB REZIE, m3diate 28 CEO
Professor of NYU Shanghai, CEO of m3diate
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R ERIPA
CURATION TEAM

i2iTENE Design Assistant
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Z55K3H LOU Yongai
Bernd KRACKE

=iE WU Jie
Anita BECKERS

%B=Es Kelly XU
*BHE ZHENG Xuan

Anna-Katharina GERSON

KlZEs ZHANG Yinan
T XIN Yin
Anita BECKERS

295 LIANG Jing

sktHE ZHANG Shigi
#=E% SHE Jing

F£F WANG Shu
&5k CHEN Guangxi
BI/)E YU Xiaodie
B FENG Kan

2 YANG Man
Z=ta WU Tingyi
Max APEL



#h73 In Collaberation with

RBESZ#F Supported by

SR ZARBIEAIEAE New Media Art Production Partener

®
LEUREREIRAT)
Shanghai Helu culture Communication Co.,Ltd
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