B R A ARAL BT R 2 388 B B U T

E& . SRIZE
KRET CEITFZARWR) 2014 5 4 1. 58-63

i 2

AT TN G R adE T B ) SN 32 SR T BTt o bR T35 SR AR B BT R W T A B 1
BAAE S, AT IR R rr, G e e 2 308 3 W S A QDA 55 T IRA A o R AR AR TR A
SCHIBIETE H B o 38 3 X AL e 55 B A T2 2 R ARTEE 23 A X 28 B Wk S 7 3k RO IT DA iR 5 SIE 387 v
it e A S SO AR TR ) T B AR AN RIS R 22 G W o 598 R 1R R B N
S T LT g P e A PSR B A AN 34 O 22 3 TE A AN DR BRI RS 5T i

I 1A
By Bkt BRI IR ALUT AL R

The multichannel mapping systems in music visualization design

Abstract:

The research background is realtime music visualizations for performative environments. The aim is to
setup multi-channel audiovisual mapping systems to enhance the emotional and intuitive aspects of
music visualiztion work. The experimental methods come from analysis of audiovisual mappings. Several
experiments have been carried out to set the researching prototypes. As conclusion,the multichannel
mapping systems rely on involvements of physical gestures sensing by the peformers or manipulators as
representations of intuitive methods.
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